FORMAT 2

Siibmit orlgmals angd one copy and elecironic. copy to Governance.’Faculty Senate Office
i af: edu/uaf .ov/facul vied for a complete dcscnptmn gfthe fules govemmg cirricutuih: & course changes.

CHANGE COURSE (MAJOR) and DROP COURSE PROPOSAL

SUBMITTED BY:

Department | Theatre College/Sch CLA
ool

Prepared Maya Salganek Phone 5950

by

Email mava@alaska.edu Faculty Maya Salganck

Contact Contact

COURSE IDENTIFICATION:
Dept FI.M i Course # I331 | No. of Credits |3

| COURSE TITLE | Directing Film/Video

ACTION DESIRED: o
i Change Course X | If Change, indicate below Drop
_what change. e Lourse

NUMBER TITLE | | DESCRIPTION

PREQUISITES X FREQUENCY OF OFFERING | X

CREDITS (including credit COURSE CLASSIFICATION

distribution}

‘VCROSS—LISTED Dept. (Reguires approval of both departmentsnéha deaﬁé”

involved. Add lines at end of form for such
signatures.)

' STACKED (400/600) " Dept. ‘Course #
Include syllabi.
OTHER (please

| specify)

3. COURSE FORMAT
NOTE: Course hours may nét be compressed into Fewer than three days pér c¢fedit. Any course
compressed into fewer than six weeks miust be approved by the college of scHool's curriculum
council. Furthermore, anhy core course compréessed to less than six weéks must e approved by the
core review committee. . R
COURSE FORMAT: 1 2 3 4 a5 X 6 weeks to
(check all that apply)

OTHER FORMAT (specify
2ll that apply)

Mode of delivery
{(specify lecture,
field trips, labs,
etc)

full semester

4, COURSE CLASSIFICATIONS: {undergraduate courses only. Use approved c¢riteria Ifound on
Page 10 & 17 of the manupal. If justification is needed; attach on separate sheet.)
H = Humanities $ = Social Sciences

' wWill this course be used to fulfill a requirement YES . NO | X
for the baccalaureate core?

IF YES, check which coreg requ1rements it coirld be used to fulfill:

0 = QOral Intensive, W = Writing Intensive, Natural S$cience,
Format % also submitted Format 7 submitted Format 8 submitted

5. COURSE REPEATABILITY:
Is this course repeatable for credit? YES i NO

T Justificatlon: Indicate why the course can be
| repeated

(for example, the course follows a different
. theme each time).

gHow many times may the course bhe repeated for credits I 1TIMES

{ If the course can be repeated with variable credit, what is the maximum
! number of credit hours that may be earned for this course? CREDITS




6. CURRENT CATALOG DESCRIPTION AS IT APPEARS IN THE CATALOG: including dept., number,
title and credits '

FLM F331 Directing Film/Video

()

3 Credits

Offered Spring

{ Introduction to the history, theory and basic concepts of film direction. Includes interpretative script analysis,
creative visualization, conceptualization, use of space, working with actors and designers, and direction of short

scenes and videos. Special fees apply. Prerequisites: THR F121; THR F215; or permission of mstructor. Cross-
listed with THR F331. (1+4)

7. COMPLETE CATALOC DESCRIPTION A5 IT WEILIL APPEAR WITH THESE CHANGES: (Underline new
wording strike-through—ekd-werding and use complete catalog format including dept.,
number, title, credits and cross-listed and $tacked.) PLEASE SUBMIT NEW COURSE
_SYLLABUS. For stacked courses the syllabus must ¢learly indicate différerces in

required work dnd evaluation for students at different levels.

FLM F331 Directing Film/Video
(h)

3 Credits

Offered Fall Odd-numbered Years Spring

Introduction to the history, theory and basic concepts of film direction. Includes interpretative script analysis,
creative visnalization, conceptualization, use of space, working with actors and designers, and direction of short
scenes and videos. Special fees apply. Prerequisites:, FLM/THR 271; FI M/THR 273: FLM/JRN 290
Recommended: FLM/ENG 217; THR F121; THR F215; or permission of instructor. Cross-listed with THR
F33L. (1+4)

8. IS THIS COURSE CURRENTLY CROSS-LISTED?

' YES/No [ VES | If Yes, DEPT [ THR NUMBER [ 331 |
{Requires written notifiecation of ‘each department and dean involved. Attach
a copy of written notification.)

9. GRADING SYSTEM: Specify only one
| LETTER: | X | PASS/FAIL:

10. ESTIMATED IMPACT

WHAT IMPACT, IF ANY, WILL THIS HAVE ON BUDGET, FACILITIES/SPACE, FACULTY, ETC.
Prerequisites for this course reflect a previous version of this course which was entitied “Fondamentals
of Film and Stage Directing”. The theatre courses will remain as recommended, bat not required.

11. LIBRARY COLLECTIONS
Have you contacted the Iibrary collection development officer (kljensen@alaska.edu,
474-6695) with regard to the adegbacy of library/media collections, equipment, and
services available for the propossed course? If so, give date of contact and
resolution, If net, explain why not. )
" No | [Yes Tx | [A complete database of all Film related courses was




i'”" T | | accessed by Karen Jenson and Maya Selganek in 2009, |

12, IMPACTS ON PROGRAMS/DEPTS:

What preograms/departments will be affected by this proposed action?
Tnclude information on the Programs/Departments contacted (e.g., email, memo)

Journalism will eontinue to be impacted as part of the interdisciplinary program in film studies.
Regiring that students take the FLM/JRN 290 course in Digital Video Editing may increase numbers in

that course,

13. POSITIVE AND NEGATIVE IMPACTS

Please specify positive and negative Impacts on other courses, programs and
departments resulting from the proposed action.

Increased enrollment in FLM/JRN 290 may require more frequent offerings of the course than only
once a year. In years past, we have offered it every semester if it filled. This is both a pasitive and
negative impact. Full courses should be seen as a positive thing, but meeting demand-is.a challenge on ..
faculty and equipment, Enrollment numbers may deerease in THR 215 if it is pulled as a required
course for film students.

JUSTIFICATION FOR ACTION REQUESTED

The purpose of the department and campus-wide curriculum committees is to scrutinize
course change and new course applications to mdke sure that the guality of UAF
educatioh is not lowered as a reésult of the proposed change: Please address this in
your respense. This séctionh riesds te be self-explanatory. If yeu ask for a change in
4 of eredits, explain why; are you in¢redsing the amount of material covered in the
class? If you drop a préreguisite, is it becanse the material is covered elsewhere?
If course is changing to stacgked (£00/600Y, explain hidgher level of effort and
performance required on part of students earning graduate credit. Use as much space
as needed to fully justify the propcsed change and explain what has been done to
ensure that the quality of the course is not compromised as a result.

Approximately six years ago, this course was split from a Fundamentals of Stage and Film Divecting course

into two courses, THR/FLM 331 became Directing Film/Video and a new course was developed, THR 332,

Fundamentals of Stage Direction, The prerequisites do not appear to have been changed at that fime,

However, the need to change them has become clear 28 llm students do not have the same need o take a

dramatic iterature course as a fibp stadies course prioy fo enrolling in a divecting class. Likewise, the

| Fundamentals of Acting course previously required {THR 121) is useful, buf not a requirement.




APPROVALS ;

Date
Signature, Chair,
Program/Department of:

Date
Signature, Chair, College/School Curriculy
Council for:

Date
Signature, Dean, College/School
of:

Date

Signature of Provost (if applicable) i
Offerings above the level of approved programs nust be approved in advancde by
the Provost.

ALL. SIGNATURES. MUST BE. OBTAINED .PRIOR- TQ SUBMISSION -TO-THE  GOVERNANCE.OFFICE.

Date

Signature, Chair, UAF Faculty Senate Curriculum
Review Committee

ADDTITIONAL SIGNATURES: (As needed for cross-listing and/or stacking)

e

e e [ 27527
5] t ; Chair, ) —
Pigziaﬁigepariégnt of: F7;;€;R7:é1£:9

Sece cul-\-ukg& e - ey | Date 5/2':1///
Signature, Chair, College/School Curriculy
Council for: C (A

Unire— Mo s s pate | £ 37 F(
Signature, Dean, College/School

CLA




UA Maii - Curriculum Council: request for e-mail review of THR/FLM...  hitps://mail. google.com/mail/?ui=2&ik=4adf2eSe29&view=ptdsearch...

L Breehan Yauney <boyauney@alaska.edu>
UNIVERSITY
o ALASKA
Curriculum Council: request for e-mail review of THR/FLM
revisions
David Crouse <dcrousel@alaska.edu> Tue, Mar 29, 2011 at 4:08 PM

To: Breehan Yauney <boyauney@alaska.edu>
Breehan,

Although | am out of town | reviewed all the theater courses last week and | can vote yes on each one. Also, if
need be consider this my electronic signature on each course (ie. you can sign for me).

Best,

David
[Quoted text hidden]
David Crouse

Associate Professor of English
University of Alaska-Fairbanks

1 Af1 WO A2 PhA



ATTACH COMPLETE SYLLABUS (as_part of thisg applicatiOn).

Note: The guidelines are online: http://www.uaf.edu/uafgov/ifaculty/cd/syllabus.html

The department and campus wide curriculum committees will review the syllabus to
ensure that each of the items listed below are included. If items are missing ox
unclear, the proposed course change will be deniead.

SYLLABUS CHECKLIST FOR ALL UAF COURSES
During the first week of class, instructors will distribute a course syllabus.
Although modifications may be made throughout the semester, this document will
contain the following information (as applicable to the discipline):
L. Course information:

Oritie, U number, eredits, 'Dprerequisite's, 4 location, & meeting time

(make sure that contact hours are in line with credits),

2. Instructor (and if appliecable, Teaching Assistant) information:

U Name, W office location, [ office hours, [ telephone, @ email
address.

3. Course readings/materials:

O course textbook title, E]_author, a edd tion/publisher.

0 Supplementary readings (indicate whether i} reguired or oI
recommended) and -

. any supplies required.
4. Course description:

L content of the course and hew it fits into the broader curriculum;

U Expected proficiencies required to undertake the course, if applicable.

4 inclusion of citalog description is strengly recommended, and

U Description in syllabus must be consistent with catalog course
description.

5. [} course Goals (general) , and (ses #6)
6. 1 student Learning Qutcomes (more specific)
7. Instructional methods:

U pescribe the teaching technigues (eg: lecture; dase gtudy, small group
discussion, private instruction, studioc instruction, values clarification,
games, journal writing, use of Blackbeard, aundio/video conferencing, etc.).

8. Course calendar: )
0O A schedule of class topics and assignments must be included, Be specific
so that it is clear that the ingtructor HEs thought this through and will
not be making it up on the fly (e.g. it is not adequate Lo say “lab”™.
Instead, give each lak a title that describes its content). You may call
the outline Tentative or Work in Progress to dllow for modifications during
the semester.

9. Course policies:

-t Specify course rules, including veur policies on attendance, tardiness,
class participation, make-up exams, and plagiarism/academic integrity.

10. Evaluation:

| Specify how students will be ewvaluated, E] what factors will be
included, E] thHeir relative wvalue, and .

d how they will be tabulated into grades (on a curve, absoclute scores,
etc.)

11. Support Sexrvices:

O pescribe the student support services such as tutoring (local and/or

regicmal} appropriate for the course.

12, Digabilities Services:
The Office of Disability Services implements the Americans with Disabilities
Bct (ADA}, and insures that UAF students have egual access to the campus and
course materials.
O state that you will work with the Office of Disabilities Services (208
WHIT, 474-5655) to provide reasonable accommodation to students with
disabilities.”



Fundamentals of Film and Video Directing
University of Alaska [airbanks
YEARXXX

FLA/THUR 23| - 3 credite- CRN
Aeets TBD in Theatre 101 “Green Room”™ and/or KUAC TV Studio

A, Instructor

MNayza Dalganek, Assistant Professor

COffice Location. 1098 Fine Arts/Theatre

Office Phone. (9Q07) 474-5950

Office Hours. Tuesdays & Thursdays 2-4P/A or by appointment
Google Calendar. hitps.//sitesaocaiecom/a/alaskaedu/ salganek
Email. maya@alaska.edu

B. VIZeqvuircaneadinq & F_q'ui?”mrehf

TEXTROO 5.
o Film Directing Fundamentals. See Your Film Before Shooting

Focal Press by Nicholas T. Proferes. ™ Edition. 2008. 15BN 0240809408,
9780240809403
o Directing Actors. Judith Weston
= 15BN 978-0-94188-24- /Aichael Wiese Productions Publishing

All students will be required to use Blackboard online at hitp.//classes.uafedy
Any additional readings or films are on reserve at the Rasmuson Library for 2 hour

check out or will be posted to Blackboard
External hard drive | highly recommend that all video production students purchase
their own external hard drive — at least 2000B (500GB recommended) for storing
your video projects. The drive can be formatied PC or /Aac or both. according to
your preference. All video projects stored on the department’s computers will be
deleted zfter finals week.

C. Sugaested Reading:

On Directing Film by David Aamet, Penguin Books. On reserve at the Library
Secrets of SHcreen Acting by Patrick Tucker

Top 100 Virectors list

http./ /filmguardiancouk/features/ page/ QIA56 108282 3,00 ktm
Great Directors list (use this for film papers)

htto./ /www.archive.sensesofcinemacom/contents/ directors/indexhbml

D. Course_description.

This course will be focused on the art and technigues of film directing — a brief history
of ite development. functions of the director. and components of the art. A variety of
directing styles will be examined with emphasis placed on developing directing skills while
working with actors.

FLM/THR 331 Film Directing Spring 2011 Page 1



E. Goals.

e  Students will gain knowledge of film directors from around the world. their work
and techniques

° Students will evolve their approach to filmmaking through script analysis.
storyboarding. shot composition. working with actors. directing crew. and editing.

o Students will approach established films through scene direction

F. Student Learning Outcomes.
o Otudents will learn various methods of preparing a film script.
o OStudents will practice previsualization methods of shots and camera placement
o Otudents will understand setting up shots and scenes to match their vision of the
film.

» OStudents will gain insight to cinema through directorial choices.
o Students will be able To articulate and defend directorial choicés to actors. prodlcers.

and crew.

G. Instructional methods.
The class will meet  for lecture and “hands-on” demonstration and practice of various
techniques and exercises.  Each member of the class will direct actors in a studio and
location environment.

U Course policies:

. Attendance.

Attendance is mandatory. OStudents receive three points for every class attended:
two pointe for each class arrived to less than 5 minutes late. one point for arriving
more than 5 minutes late. and zero points for not attending. Class participation and
preparation ie essential for this course. Your classmates are counting on you!

Take responsibility for getting assignments or handouts from clasemates. If you mise
class for any reason, it's your responsibility to arrange for a classmate to collect
copies of any handouts. or to provide you with information on any assignments,
activities, lecture materiais. or dates changed. Studies have shown that students who
attend class regularly and participate fully. find assignments ara exams much easier
and more meaningful. and (surprisel) tend to get betier grades than those who do not
attend class regularly.

Be in class to earh a grade for an inclass activity or exercise. Students will be
responsible for presenting and critiquing videc material in class. should you mise thie
portion. you will take a zero for the day. In-clase activities and exerciees may not be
made up at a later date. In rare instances. students may have to miss clase for a
valid. university-sanctioned reason (In general. an absence is considered "official” when

FLM/THR 331 Film Directing Spring 2011 Page 2



the student is. (A) participating in an approved field trip or other official UAF activity
leg. athletics. music. theater artel (B) confirmed under doctor's orders. or (C) granted
a leave of absence from UAF for reasonable cause by an academic dean or director.
Except for medical emergencies. which require documentation. absences must be
approved by the instructor prior to the class esssion that will be missed. Alternate
assightents To make up for any in-class points will be given only for instructor
approved absences.

2. Blackboard/Assignments:
e Al studente should access Blackboard at hitp.//wwwolassesualedu. | do
monitor who has accessed it when. so get online.

“®The “Course Docurents™ folder iricludes a copy of this egyllabus. ressarch
materials. software. a link to schedule editing time. and instructional
videos.

" Assignments are posted in the Assignments folder. and organized by
Week. You are responsible for all the assignments listed there. This
eyllabus is just an outling for class assighments and developments.

= Staff Information includes my coriplete calendar so you can be proactive
and make an appointment.

3. Cell Phones.

Cell Phones are helpful tools in film production. but should your cell phone ring during
a shoot you will be asked tc leave for the day and will receive zero pointe. If it
happened on a working set, you would be firedl Texting is prohibited during class.

A4, E quipment.

Each student crew is responsible for checking out and returning equipment (video

cameras, tripods, microphones, etc). Equipment is available for checkout from the

Jouranlism Department in Bunnell. As instructor, | reserve the right to remove you
from any group or restrict you from working with any equipment should there be

abuse. misuse. or damage done. You will be billed for any equipment damaged.

5. Editing L abs.

The Alaska /Nedia Center computer lab (Nusic D0%) has four MacPros loaded with

Final Cut Pro 7 (Studio ) for you to use. You will nesd your polar express card to
access the lab. Each entrance to the Lab is recorded. so should there be a problem

we know who was in the lab when. Please sign-in and out when you use the
computers (so | know how often you were really there editing). You can sign up for no
more than 3 hours of editing time per day. Should no one be using the computers.
then you can continue to work. Sigh up for your time online. hitp.//fimuafaenbookcom

FLM/THR 331 Film Directing Spring 2011 Page 3



If you are more than 15 minutes late, you loose your time to the first person waiting
in line.
6. Actors,

Directors will work in parallel with students in the FLA/TUR 210 Acting for the
camera class. Work will occasionally be jointly assigned for actors and directors.

7. Production Teams:. Each student wili be part of a productior tearm. which will
rotate responsibilities on the set from project to project. | recommend that
teams work together to share information and experience. Each team will evaluate
one another's participation on a per project basis as part of the evaluation
process. Should you have any issues with members of your team. please see me

immediately.

Production Teams will include
T DGR
Cinematographer

Audio Engineer/ Gaffer

Soript supervisor/ Editor
8. Set-up.
On Production days. all equipment must be set-up on location by the time class
starts or you will be considered late. Production days will be determined ahead of
time. and production teams should ensure that all equipment and set up needs are
covered. particularly with a location shoot.

| Evaluation of Work & Grades

. Values

All work will be evaluated using a +/- grading system as follows:

A+ = 40 100-97% C+ =23 7977%
A =40 96-92% C =20 Z6-72%
A =37  92-90% c-=17 72-70%
B+ = 3 89-87% D+ = 13 69-67%
B =30 86-82% D =10 66-63%
B- =27  82-80% D- =07  62-60%

Value of Assigned Work toward Final Grade.

Attendance/participation & discussion .. 0 %

WHEEEH ASSIGNIIENTS oo 0 %

Production ASSIGNIMENTS. ... e sessessmsssce A0%
Pre-Production materials .. 5 %
Production quality (raw footage)......15 %

Post-Production/ DVD

FLM/THR 331 Film Directing Spring 2011 Page 4
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2. Grading Written and Production Assighments:

The ability to communicate ideas clearly is the corherstone of a great director. To
demonstrate good directing. you should plan to organize your ideas clearly. use correct
grammar. spell worde and names correctly. and demonstrate that you've thoroughly
conceptualized and edited your work. Effort put in to the pre-production will make up for
oroblems during production and post.

All_production assignmente should be turned in with accompanying production material.

Bcreenpldys. storyboards, production schedules cortact sheets, etc. Itis the director's
responsibility to provide this information along with their final cut of the fiim

It's not ‘cheating’ to ask for opinions and editing skille of others. Instead. the
discussion is positive and can bring new insights to your work. The Writing Center
(hitp/ /wwwalaskaedu/ english/ studentresources/writing/) is available for studente to develop
their writing skills. Please visit or contact them for assistance. Gruening 801 or 474-5514.
For assistance with video production. please consult me. or your production team members.

WRITTEN ASSIGN/AENTS may include
o film reviews and film director papers
»  play critique from a directorial standpoint
o directorial concept paper/ directors’ notes
+ screenplays
PRE-PRODUCTION ASSHIGNAENTS may include.
o storyboards
» photographic storyboards
s an illustrated script or prompt book including analysis of script. ecenes.
characters
« rehearsal schedule. ground-plan. storyboards. set/prop/light/costume
e desighs. rehearsal diaries, etc.
PRODUCTION ASSIGNAENTS may include
e in & out of clase production shoots
o digital video assignments (raw video)
POST-PRODUCTION ASSIGN/AENTS may include.
digital editing assignments
DVD production
Graphics/ Titles/ Special Effects

3. Late Papers/Assignments
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ALL ASSHIGNAENTS (written or performed) WILL BE SUBAITTED ON TUAE OR BE
PENALIZED 5% FoR EACH LATE DAY. LATE WORK. FRON DRECTORS 15 NOT
ACCEPTABLE. All written assignments. unless otherwise noted. are to ve typed doubie-
spaced and posted on blackboard in the Digital Dropbox.

4 Film Club. Students are encouraged to participate in the UAF Student Film Club.
MMeetings take place the Third Thursday of each month in the Theatre Green Room.

K. Disability Services. The Office of Disability Services implements the Americans with
Disabilities Act (ADA). and insures that UAF students have equal access to the campus
and course materials. State that you will work with the Office of Disabilities Services
(20> WHIT. 474-7043) to provide reasonable accommodation to students with
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Course calendar.  Tentative schedule. Readings should be completed by the date assigned. Al
assighments should be reviewed on blackboard where explicit Instructions and resource materials will be
posted.

PRODUCTION CRITIAUE REZURED. You are reguired to see the LUAF Production of the semester
in the Lee L. Salisbury Theatre. Free tickets avallable for all enrolled students at UAF Theatre Box
Office. wwwualedu/theatre/eeason. You are required to write one critique which must be submitied
before the discussion in class.

FIL/A REVIEWS. Three Film Reviews are due by /Aidtern and another Three reviews are due by
Finale. Directors must be those included on the Great Director's list

* * Starred items are available on Reserve at Rasmuson Library
.. T Paggered items are available on Blackboard for download - .

Week ). Developing a Director . Knowledge & Concept
Assumed Previous Knowledge. Equipment. Studio. Editing Bays. Procedure for submissions.
Process of Critiques, Developing artistic vision & Cinematic Prowsss. Introduction to Acting
for Camera Class. Subtext and Action Verb Exerciee.
by next class:

o READ. Directing Actors pp. ix-49 & Appendix €

o & Film Directing Fundamentals pp 520

Week 2. Studio Staging — KUAC TV Studio overview
Have Read.

o Directing Actors pp. ix-49 & Appendix C

e Film Directing Fundamentals pp F35

In Class.
e Lighting Demo with Professor Kade /Aendelowitz
Asgigned for next Clase.
o “Flirtation” Storyboard/Animatics

Week 3, “Business for Actors/Directors”
Uave Read

e Directing Actors. pp. 49-76
e Film Directing Fundamentals. pp. 36-67

Critigue DUE-

e “Flirtation™ Animatics/Storyboards
In Clase.

e Studio Set up/ Hang Lights
Due Week 5.

o TV Scenes Animatics

Week 4. © Creating Chemistry on_Set”
Have Read:
o Directing Actors, pp. 7740
o Film Directing Fundamentals pp. 6716
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Ih Class. Rehearsal and Shoot Flirtation Scenes with Actors
Assigned. TV 5cenes for Camera Acting Class

Week 5. “Flirtation/Green Screen”
Have Read.

o DV Filmmaking — pp. 49-57**
s Directing Actors. pp. \4H62
e Film Directing Fundamentals pp. 16-126
In Class.
s Sheot Flirtation w/ Green Screen
DUE.
e Blocking/Animatics for TV scenes (Refer to Grammar for Film pp 188-276 as
needead)

Week 6. Flirtation Plavback & TV Scene Caetmq
—Mave -Read: . S S
o Directing Actors: pp!65 254‘ — .f)mrpt Ana{y&re
e [ilm Directing Fundamentals pp, 185-219
DUE. Blocking & Animatics for TV scenes
Assigned. Film Scenes — Animatics Due in  Week 8

Week 7. SU0O0T - TV Scenes | & 2a
Have Read.

e Directing Actors — pp 245-290

s Film Directing Fundamentals pp. 1567184
Asslgned.

o Edited TV 5cenes — Due in Week 9

Week 8. SUOOT - TV Scenes 2b & > with the Jib
Have Read
e Film Directing Fundamentals pp 227-257

Week 9. Playbacks and Film Scene Rehearsals
In Class. Film Critiques & Animatic Critiques DUE
DUE. to watch in class — Edited TV Scenes

o ave Read. Film Directing Fundamentals pp2i9-227 & 257 -285

Week 10, Film Scenes ON LOCATION - |
o Uave Read. Film Directing Fundamentals pp 285-304

Edited Film Scenes DUE. Week 15
Procese Paper Due at Final. Discovering Directing

Week I Film Scenes ON LOCATION - 2

o Have Read. Film Directing Fundamentals pp B04-313

Week 12, “Week 12. Film Scenes ON LOCATION - 3
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Week 1. NO CLASS — Uappy Thanksgiving

Week 14. Voice - overs. B-Roll, Extra Shooting Day {as Needed)

Week 5. Play Back of Film. Scenes — Rough Cuts
Dué. Rough cut of film Scenes to watch in class

Final Exam, TBD
Critique of edited film scenes — Open to the Public
Final Paper due
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