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ENGL 270 

Introduction to Creative Writing 

University of Alaska-Fairbanks 
Spring Semester, 2015 
T&Th, Jan. 17-May 10 
11:30 – 1:00 PM (3 Credit Hours) 
Classroom: Gruening 204 

Instructor: Dr. Daryl Farmer 
Office: 820 Gruening 
Phone: 474-5307 
E-Mail:  dlfarmer@alaska.edu 
Office Hours: Tues. & Th. 10:00-11:00 

and Th. 4:30-5:30

Course Description 

From Catalog: ENGL F270 Introduction to Creative Writing: (h) 
3 Credits,  Offered Fall and Spring   
Forms and techniques of fiction, poetry and creative nonfiction for beginning students. Includes discussion of students' work 
in class and in individual conferences. Close study of the techniques of established writers. Prerequisites: ENGL F111X or 
permission of instructor. (3+0)   

In this course we will explore the basic craft of creative writing in three genres: creative nonfiction, poetry 
and fiction. As we write, we will discuss matters such as getting a first sentence or line on the page, creating 
characters, developing a rising tension strong enough to carry the reader through the work, structure and 
meter in poetry, and revising a final draft. 

You can expect to do a great deal of writing and reading both in and out of class this semester. We will be 
thinking on the page as we produce stories, poems and essays, analyze our own writing, and respond to other 
writers in the class and in the assigned texts. First and foremost, our purpose together will be to provide the 
means of exploring and expanding your imaginative powers, and to learn methods of expressing those 
imaginative powers in language through the craft of prose and poetry.  Writing is the best way I know to 
learn about ourselves--about our hearts, our passions, our dreams, about what it is that motivates us, drives 
our emotions, makes us persevere against all obstacles, causes us to love or to hate. In short, what it is that 
makes us human. 

A final note: For me, the study of creative writing is an important form of the study of literature. It would be 
unthinkable for an art student to get a degree without ever creating a work of art, or for a  music major to 
never play an instrument. Just as painting on canvas can help one to better appreciate Renoir or Picasso, or 
pounding out notes on a piano can greatly inform one’s appreciation of Mozart or Coltrane, so can the 
writing of fiction allow us a greater appreciation for the stories of Joyce Carol Oates, or the poems of Ted 
Kooser. This course is, in part, designed to offer you the chance to become better, more imaginative readers. 
Even if you leave this class and never write another story in your life, if you engage with the work in the 
class, you should leave with a greater understanding of the power of language, and with tools for a deeper 
knowledge of the creative process as it applies to all literature. 
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Course  Goals 

By the end of the semester, you will have developed the skills necessary to develop writing projects in 
poetry, fiction and nonfiction, through the stages of generating ideas, revising and editing. You will also 
develop skills to respond critically to professional and peer writing. 

 
Student Learning Outcomes 

In this class students will: 
 read and analyze texts written by published poets and prose writers well known for their 

contributions to the creative writing field; 
 develop polished texts of their own writing based on applicable skills in invention, process, revision 

and editing; 
   participate in critical peer responses to classmate’s writing in both small group and full-class format. 

 
Required Texts 
 

Bird by Bird, by Anne Lamott 
The Poetry Repair Manual, Ted Kooser 
Poetry 180, ed Billy Collins 
Building Fiction, Jesse Lee Kercheval 
The Vintage Book of Contemporary American Short Stories, ed. Tobias Wolff 

 
Other Materials 
 

A personal journal 
Also: plan to spend up to $20 for photocopying drafts 
There will also be a variety of handouts throughout the semester. It’s a good idea to keep a portfolio or 
file of some kind to help organize these handouts. 

 
Instructional Methods 

 

The class will consist of in-class discussion, writing exercises, literature and writing craft lectures, discussion 
of assigned readings and small peer workshop. 

 
Evaluation and Grading 
 

Grading: 
Your grade will be broken down as follows: 
 
Assignment      %             Points_ 
Writing Exercises (15 points each) 15%  150 
Fiction Project    15%   150 
Poetry Project    15%  150 
Nonfiction Project   15%  150 
Final Portfolio    20%  200 
Peer Responses    10%             100 
Final Reading Presentation   10%   100  
Total     100%           1000 
 

 
Writing Exercises (15%) 

Writing exercises are for the writer what scales are for the musician--a way to practice, and to perfect 
technique. Many of the assigned exercises will come directly from the text books. You will be assigned 10 of 
these, so they will be worth 15 points each.  
 
 
 

Grade will be based on following 
scale: 
 
93-100 – A 
90-92 – A- 
87-89 – B+ 
83-86 – B 
80-82 – B- 
73-79 – C+ 
70-72 – C- 
60-69 – D 
59 and below – F 
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Nonfiction, Poetry and Fiction Projects (15% each) 
Each student will turn in one finished project in each of the three genres at the end of that unit. These 
projects will be developed and revised and should be clean polished drafts, with no grammatical errors, and 
should demonstrate understanding of the writing elements and conventions we discuss in class. These 
projects will be evaluated using a rubric. 

 
Final Portfolio (20%) 
The Final Portfolio turned in at the end of the semester should include: 

1.   A typed Preface to the portfolio of 2-3 pages exploring the techniques used and influences in the 
revised essay, as well as exploration of your development as a writer over the semester. 

2.   One final polished revision of one of the three projects, with notations of changes made. 
3.   Copies of all written peer responses 
4.   All previous drafts of projects. 
5.   All Reader's Responses and Exercises 

 This portfolio will be evaluated using a rubric. 
 

Peer Responses (10%) 
Throughout the semester we will spend a lot of time reading and responding to each other’s work. 
Sometimes this will occur in small groups and sometimes as a full group. This is what’s commonly 
referred to as workshop. Often we will take each other’s work home, read it and discuss the work 
the following class period. It is important when this happens that we all come prepared with written 
responses ready to address key points of the work. Because the number of responses depends on 
the number of students in class, I will grade these holistically. Whether word-processed or 
handwritten, remember to always save a copy of your peer responses for your final portfolio. 
 

Final Reading Presentation (10%) 
Over the final 2-3 class periods, we will convene to listen to each of you present your best work. This 
involves you reading a section from your portfolio out loud. This will be in lieu of a final exam, and will 
be the culmination of what I am sure will be a great semester!  
This presentation will be evaluated using a rubric. 
 
UAF Sponsored Readings  

Please plan to attend as many of the UAF readings this semester as you can. This is a great opportunity to 
hobnob with actual living writers and enter into the literary community here at UAF. Here is a website with 
the schedule for the Midnight Sun Visiting Writers Series: http://www.alaska.edu/english/midnight-sun-
visiting-wri/ 

 
Course P o l i c i e s  

 
Plagiarism 
Examples of plagiarism are: 1) submitting work as one’s own that is at least partly the work of 
another; 2) submitting work that has been obtained from an Internet or other source; 3) 
incorporating words or ideas of another author without citing author as source. If you willfully 
commit plagiarism or any other form of academic misconduct, you will fail the assignment. A 
second offense will result in a failing grade in the class. 

 
Draft Workshops 
Writing is a process—you should plan on writing at least two drafts per . During draft workshops days, 
come to class prepared with 4 copies of your rough draft. In groups of 4 or so, you will read through 
these drafts and receive and give feedback. This process will help you strengthen your argument and 
delve deeper into your topic, as well as help you to identify grammatical and syntax errors. Please 
remember to bring draft copies on draft workshop days. 

 
 
 

http://www.alaska.edu/english/midnight-sun-visiting-wri/
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ETC. 
 

 All assignments should be double-spaced, 12 point Times New Roman, with MLA style 
heading. Also, insert last name and page number in upper right hand corner in a header, 
beginning with page two (2).  Papers must be handed in as hard copy on the day that 
they are due. I do not accept e-mailed assignments, unless pre-approved. 

    Please staple all multi-page assignments. 
 Please make sure that cell phones and all electronic devices are turned off at all times during 

class. 
 I will dismiss you in plenty of time for you to gather your books and bags. The shuffling of 

papers and packing of bags five to ten minutes before class is over can be a less than subtle 
non-verbal message to me that you are incredibly bored and can’t wait to leave. I find this to 
be very distracting and rude. Please trust that I will dismiss you on time. 
 
 

The Writing Center 
 

The Writing Center, located on the 8th floor of Gruening, provides a valuable (yet free!) service to UAF 
students. The center provides tutors who are available to go over your papers in detail. These tutors are 
generally graduate students who are well trained in helping students with all aspects of the writing process. 
Sometimes these tutors are better able to provide help and feedback than even your professors. And it’s not 
just for remedial writers—even the most experienced writers know that sometimes an outside reader can 
help identify and overcome stumbling blocks. The Writing Center can be reached at 474-5314. Hours are: 

    10:00 a.m. - 4:00 p.m. Monday – Thursday, 
    7:00 p.m. - 10:00 p.m. Monday - Thursday 
    10:00 a.m. - 1:00 p.m. Friday 
    1:00 p.m. - 6:00 p.m. Sunday 

 
Disability Services 

 

Please contact me if you are having any difficulties with the material due to a documented disability. 
If you have special needs and have not done so, please contact the Office of Disabilities Services (208 
Whitaker Building) at 474-5655.  I’m more than willing to accommodate you in a reasonable manner to 
help you succeed in this course. 

 



 

WEEK 1   
W Jan 21 Introduction to class  

   
Nonfiction   
WEEK 2   
M       26 Lamott, xi-53  

   
W       28 Lamott, 54-109 Nonfiction Exercise #1 

   
WEEK 3   
M Feb 2 BATW, Canty, 36-44 

Sedaris, 310-315 
 

   
W        4 Lamott, 110-161 Nonfiction Exercise #2 

   
WEEK 4   
M         9 BATW, Anderson, 11-19 

Davis, 45-80 
 

   
W       11 Lamott, 162-237 Nonfiction Exercise #3 

 

 
 

ENG 270 Schedule 
Spring, 2015 
Farmer 

 
Schedule: 
You will be expected to have completed the reading/ assignments prior to the dates indicated.  If 
you don’t read the material before class, it will be difficult to have meaningful discussions. On days 
when reading is assigned, bring your text so that you will be able to follow what is being discussed. 

 
Please note: This schedule is subject to change. 

 
Date                          Reading Assignment                                              Assignment 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

   
WEEK 5   
M         16 BATW, Gonzales, 107-123 

Nickson, 229-244 
 

   
W        18 BATW, Wheeler, 327-340 Final Nonfiction Essay due 

   
Poetry   
WEEK 6   
M         23 Kooser (Collection), 5-31  

   
W        25 Kooser (Manual), 1-44 Poetry Exercise #1 

   
WEEK 7   
M March 2 Kooser (Collection) 32-57  

   
W           4 Kooser (Manual), 45-72 Poetry Exercise #2 

   
 

WEEK 8 
  

M           9 Kooser (Collection), 58-84  
   

W         11 Kooser (Manual), 73-124 Poetry Exercise #3 
   

SPRING BREAK 
3/16-3/20 

NO CLASS 
(Begin Reading Collins, Poetry 180). 

 



 

   
WEEK 9   
M         23 Kooser (Manual), 125-158 

Collins, xv-73 
 

   
W        25 Collins, 73-157 Poetry Exercise #4 

   
WEEK 10   
M         30 Collins, 158-218  

   
W April 1 Collins, 219-272 Final Poetry Collection Due 

   
Fiction   
WEEK 11   
M          6 VBCSS, Allison, 3-12 

Bausch, 13-38 
 

   
W         8 Kercheval, 1-21 Fiction Exercise #1 

   
WEEK 12   
M          13 VBCSS, Braverman, 89-107 

Dubus, 125-140 
 

   
W          15 Kercheval, 22-61 Fiction Exercise #2 

   
WEEK 13   
M          20 VBCSS, Gurganus, 207-228 

Johnson, 274-285 
 

   
W         22 Kercheval, 62-110 Fiction Exercise #3 

   
WEEK 14   
M          27 VBCSS, Lombreglia, 320-341 

Oates, 347-365 
 

   
W        29 Kercheval, 111-159 Final Fiction Story due 

   
WEEK 15   
M           4 VBCSS, Obrien, 366-384 

Simpson, 445-466 
Final Presentations 

   
W          6 Kercheval, 160-188 Final Presentations 

   
FINAL PORTFOLIO DUE MAY 13, between 1:00-3:00 PM. This is our regularly scheduled final exam time. 
There will be no final exam in this class. Please turn portfolios into my office. 

 
 




