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Advanced Film Production
University of Alaska Fairbanks
Fall 2012
FILM/THR 431 - 3 credits- CRN TBD
Mests Tuesdays and Thursdays TBD in Theatre 101 “Green Room”™

. Instructor:

Maya Salganek, Assistant Professor

Office Location: 109B Fine Arts/Theatre

Office Phone: (207) 474-8980

Office Hours: Tuesdays & Thursdays 2-4PM or by appointment
Google Calendar: https://sites google.com/a/alaska.edu/salganek
Email: maya®@alaska.edu

. Required Reading & Equipment
*  Scott MacDonald, ﬁclventures_ of Perception: Cinema as Explq;a'tion‘.

University of California Press, 2009. ISBN: 9780520258568

*  Grammar of the Filin Language by Daniel Arijon

o ISEN: 978-18795080%0
+  All students will be required to use Blackboard online at hitp://classes val.edu
» Any additional readings or films are on reserve at the Rasmuson Library for £ hour
check out or will be posted o Blackboard

+ External hard drive I highly recommend that all video production students purchase
their own external hard drive - at least 200GB (B00GB- 1'TB recommended) for storing
your video projects. The drive can be formatted PC or Mac or both, according to your
preference. All video projects stored on the department’s cemputers will be deleted by
a determined date.

. Suggested Reading:
*  (On Directing Film by David Mamet, Pénguin Books. On reserve at the Library
*  Secrets of Screen Acting by Patrick Tucker

. Course description:

Students will refine gkille necessary for directing film and videc projects. Direction of
actors, staging of camera, cinematic motion, mis-en-scene framing, storyboarding,
animatics, and camera work will be emphasized. Studernts must have taken FLM/THR 331
and have basic non-linear video editing skills or provide examples of previous video
production work in order to succeed in this course.

. Goals:

+  Students will gain knowledge of film directors from around the world, their work
and technigques

+  Students will evolve their approach tc filmmaking through seript analysis,
storyboarding, shot composition, working with actors, directing crew, and editing.

¢« Students will produce an original cinematic work for the final project.

. Student Learning Outcomes:

+  Students will understand setting up shots and scenes to mateh their vision of the film.
+  Students will gain insight to cinema. through directorial cholces.

«  Students will have created an original capstone project
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G. Instructional methods:
The class wil meet for lecture and “hands-on” demonstration and practice of various
technigues and exercigses. All course assignments and materials will be available via
Blackboard. Each member of the class will produce and direct and original final film.

H. Course policies:

1. Attendance:

Attendance is mandatory. Students receive three points for every class attended; two
points for each class arrived to less than B minutes late, one point for arriving more
than 5 minutes late, and zero points for not attending. Class participation and
preparation is esgential for this course. Your clagsmiates are counting on youl

Take responsibility for getting assignments or handouts from classmates. If you
miss class for any reason, it's your responsibility to arrange for a classmate to collect,
copies of any handouts, or to provide you with information on any assignments,

activities, lecture materials, or dates chaniged. Stldiss have showr that students who
attend class regularly and participate fully, find assignments and exams much sagiser
arid more meaningful, and (surprige!) tend to get better grades than those who do not
attend class regularly.

Be in class to earn a grade for an in-class activity or exercise. Students will be
respensible for presenting and critiquing video material in class, should you rniss this
portion, you will take a zZero for the day. In-class activities and exercises may not be
made up at a later date. In rare instances, students may have to miss class for a valid,
university-sanctioned reason (In general, an absence is considered "official" when the
student is: (A) participating in an approved field trip or other official UAT activity [e.£.,
athletics, music, theater arts]; (B) confirmed under doctor's orders; or (C) granted a
leave of absence from UAF for reasonable cause by an academic dean or director).
Except for medical emergencies, which require documentation, absences must be
approved by the instructor prior to the clags segsion that will be missed. Alternate
assignments to make up for any in-class points will be given only for instructor-
approved absences.

2. Blackboard/Assignmenis:
+ All students should access Blackboard at hitp://www.clagses uafedu. Ido
monitor who has accessed it when, so get online.

* The “Course Documents” folder includes a copy of this syllabus, research
materials, software, a link to schedule editing time, and instructional
videos.

* Assignments are posted in the Assignments folder, and organized by
Week. You are responsible for all the assignments listed there. This
syllabus is just an outline for class assignments and developments.

» Staff Information includes my complete calendar so you can be
proactive and make an appeintment to gee me or contact me.

3. Cell Phones:

Cell Phenes are helpful tocls in film production, but should your cell phone ring during
a shoot you will be agked to leave for the day and will receive zero points. If it
happensd on a working set, you would be fired! Texting is prohibited during class.
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4. Equipment:

Hach student crew is responsible for checking cut and returaing equipment (video
cameras, tripods, mierophones, ete.) BEquipment checkout is available from the
Journalism Dept. in Bunnell 101. As instructor, I reserve the right to remove you from
any group or restrict you from working with any equipment should there be abuse,
misuse, or damage done. You will be billed for any equipment damagded.

5. Editing Labs:

The Alaska Media Center computer lab (Mugic 308) has four MacPros loaded with
Final Cut Pro'7 (Studio 3) for you to use. You will need your polar éxpress card to
access the lab. Fach entrance to the Lab is recorded, so should there be a problem we
know who was in the Jab when. Please sign-in and out when you use the computers (so

I know how often you were really there editing). You can signupfornomeérathan s

hours of editing time per day. Should no ocne be uging the computers, then you can

If you are more than 15 minutes late, you loose your time to the first person
waiting in line.
6. Actors:

Directors are encouraged to use actors from theatre majors and acting classes. For
casting recormmmendations please contact Acting instructor Carric Baker at 474-7754
or Stephan Golux at 474-52853.

7. Production Teams: Each student will be part of a production team, which will
rotate respongibilifies on the set from project to project. Irecommend that teams
work together to share information and experience. Bach team will evaluate one
another’s participation on a per project basis as part of the evaluation process.
Should you have any issues with members of your team, please see me
irnmediately.

8. Set-up:

On Production days, all equipment must be set-up on location by the time class starts
or you will be considered late. Production days will be determined ahead of time, and
production tearns should ensure that all equipment and set up needs are covered,
particularly with a location shoot.

1. Evaluation of Work & Grades

1. Values

All work will be evaluated using a +/- grading system as follows:

At+=4.0 100-97% C+=2.3 TO-TT%
A=40 96-95% C=2.0 76-73%
A-=37 92-90% C-=1.7 72-T0%
B+=33 89-87% De=1.3 69-67%
B=8.0 86-83% D=1.0 66-63%
B-=3.7 82-80% D-=07 62-860%

Value of Assigned Work toward Final Grade:
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Attendance/participation & discussion ........ccoeeeeeee.. 10 %

Writter assigNIents o, 10 %

Production Assignments ..o 40%
Pre-Production materials ...ooovcevvinees 15 %
Post-Production/ DVD ... 25 %

T OEUE oo e 10%

TMustrated Scripts e 20 %

Production teamn reviews ..ooooeeeei e 10%

TOBAL e e e 100%

2. Grading Written and Production Assignments:
The ability to communicate ideas clearly is the cornerstone of a great director. To
demonstrate good directing, you should plan to organize your ideas clearly, use correct

SArammar, spell words and names correctly, and demoenstrate that youlvethoroughly
conceptualized and edited your work. Effort putin to the pre-production will make up for
problems during production and post.

All production assignments should be turned in with dccompanying production
material. Screenplays, storybhoards, production scheduleg, contact sheets, ete. It isthe
director’s responsibility to provide this information along with their final cut of the film.

It's not "cheating" to ask for opinionsg and editing gkills of others. Instead, the discussion
is positive and can bring new ingighis to your work. The Writing Centexr

develop their writing skills. Please vigit or contact them for asgistance, Gruening 801 or 474-
5314, For assistance with video production, please consult me, or your production team
members.

WRITTEN ASSIGNMENTS may include:
+ film reviews and fiim director papers
«  play critique from a directorial standpoint
+ directorial cencept paper/ directors’ notes
* gsoreenplays
PRE-PRODUCTION ASSIGNMENTS may include:
» gtoryboards
+  photographic storyboards
+ an illustrated script or prompt bock including analysis of script, scenes,
characters
+ rehearsal scheduls, ground-plan, storyboards, set/prop/light/costume
+ designs, rehearsal diaries, etc.
PRODUCTION ASSIGNMENTS may include:
« In & cut of clags production shoots
« digital video agsignments (raw video)
POST-PRODUCTION ASSIGNMENTS may include:
« digital editing assignments
+  DVD production
+  @raphiecs/Titles/Special Effects
3. Late Papers/Assignments
ATT ABSIGNMENTS (written or performed) WILL BE SUBMITTED ON TIME OR BE
PENALIZED 5% FOR BEACH LATE DAY. LATE WORK FRCM DIRECTORS IS NOT
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ACCEPTABLE. All written agsignments, unless otherwise noted, are to Ye typed double-
gpaced and posted on blackboard in the Digital Dropbox.

J. Film Club: Students are encouraged to participate in the UAF Student Film. Club.
Meetings take place the Third Thursday of each month in the Theatre Green Room.

K. Disability Services: The Office of Disability Services implements the Americans with
Disabilities Act (ADA), and insures that UAF students have equal aceess to the campus
and course rnaterials. I will work with the Office of Disabilities Services (203 WHIT, 4'74-
7043) to provide reagsonable accommodation to students with disabilities. Please notify me
Immediately if you rieed special assistance in this class.
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Course calendar: Tentative schedule. Readings should be completed by the date assigned.

All assignments should be reviewed on blackboard where explicit instructions and resource
materials will be posted.

PRODUCTION CRITIQUE REQUIRED: You are required to see the UAF Theatre Production
of the season. Tickets will be provided to you free of charge. More infermation pending.

FILM REVIEWS: Three Film Reviews are due by Midterm and another Three reviews are
due by Finals. Directors must be those included on the Great Director’s list noted on

Week Meet ing Day A Meeting Day B
Week 1 Overview of syllabus. Intro to The
WELCOME Director. A brief history of the moving
picture - Einstien to Eisenstien
Watch: Einstien & Lumiere Films
Week 2 Have Read: Grammar of the Film Have Read: Grammar of the Filin
HISTORY of Language pp. 1-50. Language pp. 50-74.
FOOLING the | To Watch: l,umieré and Company DUE: 50 sec. Directors papers
BYE (Lurnieré et compangine) On Reserve. | Battleship Potomkin: “Image of the
Writing Assignment 1: Pick one Theme itgelf”
director of the film and write a 3 page Read: Film Sense & Installation Art
paper describing the film, about the Off the Wall: Film as Installation and
director, their history, and what other Art - a window
films direcsed. What does the director
say by making thig BOsec. film? DUE
1/8%7
Production Assignment 1: S0
seconds, 1 take. Due Week 3a.
Weegk 3 DUE - Critique 1: 50 seconds Have Read: Film Sense (selections)
Due: Response Paper/DVD T file Seminar Discussion: Fisenstein
Assignment: Short Script 1 (1-3pgs)~ | Montage & Continuity Style
COMEDY with ANTMATIC Due Week | Production Assignment 2: A Product of
1 BA _ Montage Due Week 4B _
Week 4 Style Vs Structure: Surrealist Film & DUE - Critique 2: Montage Video Plus:
Avatar IIluminated Script/Response
Have read & seen “AVATAR” in 3D - | Paper/DVD
Bruenel. Exquisite Corpse Cinema
Exercise.
Week 8 DUE: Short Script 1 Seminar Discussion: Adventures of

Have Read: Adventurss of Perception:
Cinema as Exploration. Bring 5
Questions for discussion from each
egsay to submit next class.
Assignment: Steryboard & Animatics
Due for Screenplay 1 Week 6a.

Perception.
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Week 6

Critique.

DUE: Animatic and Storyboard
Production Teams Asgsigned for each
Director (Producer, Cinematographer,

ATt

Assignment: Production BreakDown.
and Shooting Schedules Due 6B

Directing Styles, Methods,
Approaches -

Screening: Selected Short films -
Sikumi, et al.

Meet with Directors, Producers, and Art
Designers

DURE: Production Breakdown and
Schedules

Assignment: Art Deslgns Due for script

-TA
+Week 7 ——|-Camera Tricks - Directorial Presentations (Midterm):-
Guest Artist: David Selle Production Pitches, updates, and
Due: Art Designs Due for seript overview of each project.
Meet with Production Teams.
Assignment: Cinematography Skill
Building - Due 2B
Week & Spring Break — No Classes - READY TO SHOOT?!
Wesk 9 Shooting for Editing Critique 3: Cinematography Skills
Special Effects Workshop
Guest Artist: Kade Mendelowitz
Assignment: Special Effects Test Due
11A.
Week 10 CASTING CALL Audio Design:
Field recording, microphones, mixing
on gite. Guest Artist: Kathy Turco.
Paper Assignment: Audio Design and
collection. Cue shest Due 11B.
Week 11 Critique 4: Special Effects Test Building Suspense: The Trailer
Due: IHNuminated Script/Response
Paper/DVD with shoot setup, Raw Assignment: 30 second trailer of your
footage, and Edited sequences. film, Dus 13A.
Due: Audio Design and Cue Shests.
Week 12 Managing Workflows: Collaboration as an Art
Organizing Media for Efficiency, Shooting on Location - Wear Boots!
Security, and Retrieval. Production Assignment: SHORT FILM
Assignment: Rough Cuts of Film Due Due During Final Bxam Time. DVD w/
14A QT file
Week 13 Critique 5: The Trailer Dvd Authoring in Depth
Week 14 Critique 6: Rough Cuts of Final Cinema coloxr
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Week 14 Critique 6: Rough Cuts of Final Cinema color
Week 15 Without a Box — Self Piromotion and Screenings

EPK

i Assignment: List filmwith WOAB

Week 16 Production Team/ Class Evaluations Screenings

Screenings INuminated Scripts Due for Final
TED UAF Student Film Festival in Salisbury Theatre
FINAL - FINAL FILM SCREENING for Public
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